
February 2015Our Next Meeting

Monday, March 2
First Presbyterian Church
Corner of 9th & Madison, 
Corvallis 
Meeting starts promptly  
at 7:00 pm

Sarkis Antikajian

Sarkis Antikajian was born in the Middle East to 
Armenian parents. He and his wife, Karen moved to 
Oregon in the 1960s, and he revels in its trees, waters, the 
“heaven” that surrounds him at his home in Cheshire. If 
not painting, Sarkis is thinking about how do a painting. 
He uses strong color in his representational, but not 
necessarily realistic work. Sarkis feels that style is less 
important than is the personality of the artist “seeping 
through” the work. That, he says, is paramount.

Sarkis believes that change and growth as a human is 
crucial; the artist’s worst enemy is boredom in work and 
in life. 

Sarkis started his painting career taking a few watercolor 
workshops, and he became a member in the Watercolor 
Society of Oregon. In 1984 he took a workshop from 
Sergei Bongart, who recommended that Sarkis paint 
in oils before exploring other media. Sarkis followed 
the advice and credits Bongart for his success. Sarkis 
attended Maude Kerns Art Center’s open studio figure 
painting sessions for many years and still continues to 
participate in that art forum. Sarkis uses oils, acrylics, 
watercolor, pastels, and inks. He paints landscapes on 
location, and figurative work from life. In workshops, 

Sarkis thinks the most effective way to teach is for the 
instructor to demonstrate a painting from start to finish 
while answering  participants’ questions. He says “teaching 
is inspiration”…that a good teacher inspires students to 
create on their own. Sarkis also feels that the best way to 
learn to paint is to start with still life work. It is the easiest 
way to study composition and color. He will share with us 
images of his work and inspiration behind it. 



President’s Column by Peggy Sharrow

We all make art, 2 D art.  However, there are many ways and mediums to do this.  We can put it on paper (many, 
many kinds), canvas, other fabrics, wood, metal etc.  We can use many media: watercolor, oils, acrylics, colored 
pencils, graphite pencils, charcoal, fiber (many kinds), encaustic, even coffee and tea or a mix of two or more of 
these. Of course, we all have to make a choice of media and what we put it on before we start a picture.  Why do we 
chose what we use and how?

Several people I have talked to have said they use a variety of media, whatever works. I usually say that fiber 
(threads, cloth, paper for collage) is my main medium.  However, this is really not entirely so.  I continue to try to 
paint in watercolor.  I love the transparent, overlapping look of watercolor, though getting the ideal continues to 
elude me.  It seems to be a medium easy to imagine and start with and hard to do well.  I also use colored pencils 
(currently in a class) and have tried pastels, though I don’t seem to be able to make friends with them yet.  I like 
colored pencils for their bright colors and the detail that can be attained.  This also true of fiber.  Fiber is forgiving 
and can be meditative, when you get in a rhythm of stitching (until the thread tangles).  There is comparatively low 
odor and easy clean-up.  These last three characteristics, forgivingness, low odor and easy clean-up, were noted 
by other for their own mediums.  Fiber and colored pencils are usually slow for picture creation.  This can be a 
frustration, but also a help, as it gives one time to think and change. Watercolor is faster, but can, therefore, get you 
in trouble faster as well. 

Overall, choosing a medium or media can be due to a combination of reasons, smell, clean-up, portability (for 
plein air), knowledge and experience with a medium’s pros and cons, whether or not glass is needed for framing, 
and, perhaps, the sheer sensuality of a particular medium for a particular artist on a particular day.  In addition, I 
have found from talking to other artists and looking at my own work, some subjects seem better expressed in one 
medium or combination rather than another.  

I asked the membership to submit comments on their choice of media and why they have made that choice.  I 
found it all interesting reading; so, I have included them below. Read them and think about your own uses of media 
and reasons for that use. 

*Hi Peggy!  I tend to use watercolor almost exclusively, as I paint while traveling – mainly in Europe, and don’t need 
the bother of gooey stuff drying!  I’ve also taken pastels on trips, for the same reason, but airlines tend to freak out 
on what looks like multiple batteries lined up in a container!   Cheerio, Lucia

*I use acrylic paints because of easy clean up, absence of smell and health issues, and the accommodating, even 
playful nature of the medium.  I enjoy applying and removing paint, and the interesting textures that result.
   I hope that helps.  Brynn Carter

   Ironically, I was literally drawn to pastels because of my love of drawing, though I use pastels in a painterly way. 
Pastels are very versatile in this respect. One can apply them using line and cross hatching or make broad sweeps 
of color with the side of a stick. Thus there is an ongoing discussion of whether pastel is a drawing or painting 
medium. The obvious answer is, both, depending on how pastels are applied.
   Besides the tactile feel of drawing while painting, I love the juicy color they impart. While no matter how many 
sticks of color one has there never seems to be just the right color. But because value rules when it comes to a 
painting, the “right’ color isn’t really all that important. So for someone who wants to learn how to work with values, 
pastels are the answer.
   I might also add that pastels fit with my painting temperament. What I mean by that is, there are days when I can 
paint for hours. And there are times when I come into the studio make a stroke here and there and walk away. No 



palettes to close up, no brushes to clean. I can just put the pastel down and walk away from the easel, come back in five 
minutes or 24 hours and I am ready to go.
Marianne Post

*I use acrylic medium because it is easy to make changes in hue and value as soon as their effect is apparent.  Also, it is 
not necessary to protect the paintings behind glass.  When light sensitive media, which require glass in the mounting, are 
often partially covered by reflections from light sources such as windows.  Bob Stebbins

*I started painting using water colors and used them exclusively for about ten years. Then I moved to Oregon and began 
painting en plein air and found that the paint was drying too fast. I tried pastels out of frustration, looking for a medium 
that wasn’t water based. I’ve been hooked ever since. Pastel is so forgiving, goes on much faster, I love the brilliant colors.  
It became my new medium.  Claudia Weintraub

*I have always been amazed with Line Drawings and Transparent Watercolors. Because they are both very spontaneous 
mediums, they are very suggestive and leave a lot to the viewer’s imagination.  I like the excitement of trying to convey 
an attitude or gesture with one pass rather than building-up an image with an opaque medium.  Doyle Leek

*Here are some of the reasons I paint in oil:
I am familiar w/this medium, have been using it for about 50 years, and have developed habits.  I have a practice in place.  
I know what each color does, and how to get the effects that I want.
 It is difficult enough to convey an idea without struggling to get the effects that I need in order to communicate my 
vision. 
I enjoy the extended open time of oil, and the brilliance of color. I love that I can mix on the support, not just on the 
palette. I love that I can change my mind. I don’t need to plan ahead.
 Except for a few pigments, oils are safe.  No dust unless I sand it.
 I like framing without glass.
 Working with this medium is like talking with an old friend. We have a history together.  We understand each other.   
Beatrice Rubenfeld

*I paint with watercolor most of the time, but I also use pastels and oils for landscape work.  I love the freshness, clarity, 
and the vibrance of color with watercolor.  It’s fun to build upon a painting and watch it evolve.    Best to you, Peggy,  
Angie Voss



Clothesline Sale Changes

One of the most complex parts of organizing and 
managing the Clothesline Sale has been the central 
cashier booth.  It has required signing up volunteers, 
training, purchasing and preparing receipt books, 
maintaining a cash box, managing the booth on sale 
day, doing the accounting, and more recently, working 
with a Square credit card reader account.  Last year the 
Square stopped working and we had to take down much 
of the sale information manually.  Many errors were 
made in this process and thus a few transactions were 
lost. This resulted in many hours of additional work 
and some forfeited revenue.  In addition, our previous 
cashiering process has been one of the main sources of 
dissatisfaction for Clothesline Sale shoppers.

After conversations with Clothesline Sale participants 
and much deliberation, the CAG Board has decided 
to eliminate the central cashier booth and have each 
of you be your own cashier.  You can then take cash, 
checks or credit cards, if you have a smartphone. 
Receipt books will no longer be needed, and we will 
not  have the 2.75% fee for using Square.  The result in 
savings will allow us to reduce the sales commission 
from 15% to 10%.  However, it will put participants 
on the honor system, with the expectation that 10% 
commission is contributed to our guild after the sale.  
You will be provided with a simple form for recording 
your sales and calculating the amount due.

To enhance this new sales arrangement, the guild will 
have an ATM machine on site.  The CAG Board thinks 
we will improve customer satisfaction.  The new process 
will certainly simplify management of the Clothesline 
Sale.

If necessary, prior to the event, we will offer training for 
a Square account.

If you have any questions, please contact Brynn Carter, 
our Clothesline Sale Chair.
brynncarter@canby.com

Jurying Opportunity for CAG 
Members

Corvallis Art Guild members who have been juried in 
as Exhibiting members, may sign up to show their work 
at Hanging Around Town sites, as well as participate in 
events such as the Clothesline Sale. 

If you are a CAG member who would like to become 
an Exhibiting member, you are invited to apply through 
the jury process during the April general membership 
meeting.
Interested members must complete a jury registration 
form and contact the Jury Chair, Therese Misner, at 
503-602-0444 or tmisner1@hotmail.com to confirm 
interest. Registration forms are available at: http://
corvallisartguild.org/application-for-biannual-jury/.

Plan to bring three of your best, original works to the 
April meeting, presented according to standards and 
ready to show. Work will be juried during the meeting, in 
an adjacent room.  Art work is to be picked up at the end 
of the meeting. Within two weeks, applicants will be sent 
notification of the jury committee’s recommendations 
and comments.

For important details about the process and presentations 
standards, please visit the Jury Process and Preparation 
site at http://corvallisartguild.org/biannual-juries/ 

Notes from the Exhibits Chair 

1.     Remember that this year you must exhibit twice in 
the Hanging Around Town program in order to qualify 
for the Clothesline Sale in August. I am keeping track.

2.   Please check the “Hanging Around Town Venues” 
on the CAG website EACH TIME you  hang, The 
instructions are different for every venue. 

3   If you signed up for a two-month venue – don’t take 
your show down prematurely. 

4   Be courteous to the place of business where you hang 
– don’t clutter with your stuff.

5   Be courteous to the artist before and after you – 
coordinate with them.

6    Once again – all the info you need is on the CAG 
website: Hanging Schedule, Hanging Venues, and 
Member Directory.

7   You can sign up anytime through email:   
ClaudiaCW@comcast.net

8  Only juried members may participate in the Hanging 
Around Town Program.

Claudia Weintraub,  Exhibits Chair
 



Donna Beverly Offers Acrylic Painting 
Workshop In Brownsville, Oregon. April 24 & 
25. Sign Up Now!

Want to learn to use acrylics? Paint along with 
instructor and learn by doing. All skill levels are
welcome. Workshop will cover acrylic techniques with 
some color theory. This is a hands-on
workshop where learning occurs while playing with 
color-mixing, experimenting with the four
different kinds of acrylic paints: heavy body, open, fluid 
and the new high flow. Some gels and
mediums are provided by instructor.
Cost: $190 Maximum enrollment: 12.
Location: Brownsville Art Association, 255 North Main 
Street, Brownsville, OR
To enroll:
Request enrollment form from Alice Tetamore: 
alicearrt@centurytel.net or donna@donnabevely.com 
or
call Alice: 541-466-4782. Complete registration form 
and attach check for non-refundable $25 due
with application, with remaining $165 due by Friday, 
April24.
Mail application and check to: Brownsville Art Center, 
P O Box 655, Brownsville, Or 97237

Poetry Inspired by Photography - an exhibit 
at LBCC

CAG members Kat Sloma, Jack Larson and Phil 
Coleman are displaying work as part of Ekphrasis III, 
a “call and response”   exhibition of poetry inspired by 
photography.  The exhibit will run through February 
27th.  It is showing in LBCC’s South Santiam Hall 
Gallery, which is open 8:00 am to 5:00 pm, Monday 
through Friday. 

Teaching Science through Art

CAG member, Carol Selberg would like you to 
know about her approach to teaching science 
concepts through art.  Her work in this regard 
began in 1992.  
Carol’s project can be found at  www.
workingwithwaves.com  It’s  Carol’s “overall goal to 
have it spread throughout the internet.”  
Carol recently met Laura Young, who, with 
“amazing skills’ is teaching the “Working with 
Waves” curriculum at Avery Park’s Nature Center.  
Laura and her co teacher, Jesse Felix, both have 
young children participating in the classes.  Laura 
helped Carol to prepare “Working with Waves” for 
publication on the web, and provided additional 
information from other web sources.  

Attention Wildlife and Nature Inspired Fine 
Artists!

Become a FOUNDER of Art is Wild 2015 - a new 
charity art event in town.
This will be a distinctive event - honoring artists and 
nature - benefiting Chintimini Wildlife Center.
Each artist will receive a ticket to the event on May 15th 
2015 at the Vue.
Artists will also be featured on the artiswild2015.com 
website and FaceBook page.
Everyone is encouraged to invite patrons of the arts 
and friends who would like the opportunity to buy 
some beautiful art for a great cause! We need fine 
art of all media types with a value of $200 or greater.  
Please contact Marnie Zoa ASAP 541-224-1254.  Art 
submission deadline is April 1st. FOUNDERS will 
receive additional rewards to be announced - all 
sponsors, artists and attendees of Art is Wild 2015 will 
be FOUNDERS. Ticket prices will be $25.

Member Announcements:



Life Drawing Sessions Starting at the Corvallis 
Arts Center

We are in the throws of finally getting Life Drawing 
sessions started at The Corvallis Arts Center.  The final 
date for starting the sessions has not yet been set, but 
they will start soon and will be on Friday evenings in 
the basement of the Arts Center.  Unlike at OSU, there 
should be plenty of close parking.   If you are interested in 
attending, or getting on the email list, please email Doyle 
Leek, doylel@comcast.net.

LIFE DRAWING – Nude Models

What – Drawing or painting with Nude Models
 (Weekly sessions that alternate between short and  
 long poses)
When – Friday evenings. 6:30 to 9:00
Where – Corvallis Arts Center Basement, 700 SW   
 Madison
Cost - $7 per session or $55 per term (9 to10 sessions)
 $2 per session for students
(Note:  $5 of fee will be to help pay for the model, and $2 
for a minimum rental fee for the Arts Center to help pay 
for the additional electricity and heat used)

*Participating Artists must be current members of the 
Arts Center.  Basic Membership is $35/year.  Student 
Membership will be $10/year (when they become 
available)   

Tables and chairs will be provided for the artists.  Artists 
will need to provide their own tabletop or free standing 
easels if desired.            

Corvallis Arts Walk - March 19

CAG member, Brittney West would like to remind you 
about the Corvallis Arts Walk that will take place March 
19th, from 4:00 to 8:00 pm. Brittney’s studio is one of 
the destinations.  She is at 340 SW 2nd Street, Studio #3, 
where she has maps for folks interested in doing the whole 
walk.  You can find out more about the Corvallis Arts 
walk at  link

www.corvallisartswalk.com

Richard Helmick had a drawing accepted into an 
international on-line
show titled, “ExploreThis 11!”  His drawing is titled, 
“Speedboat on Newport
Bay”.  The show can be seen on line at www.cpsa.org.  
Then click on
“ExploreThis 11!”  The show runs through January 31, 
2016

CAG member, Georgia Lawson sold three paintings 
via “Hanging Around Town” at Timberhill Physical 
Therapy.



This Month’s CAG Challenge....  Movement
Movement can be seen in any artwork that displays motion.  Good examples 
are this rooster or the tree in Donna Beverly’s workshop announcement.

Upcoming Challenges: 

 April -   Virtual Paintout (Isle of Man on Google Maps Street View) 
 May  -   Clouds

EXECUTIVE BOARD
President:  Peggy Sharrow                    peggy.sharrow@gmail.com 541-752-7659
Vice-President: Elly Love                     1luckyellylove@gmail.com 541-207-3756
Secretary: Vacant  
Treasurer:  Mike Bergen (acting)        mike@creativedialog.com 541-231-5145
Past-Pres.: Joseph Pfeiffer-Herbert      joseherb@gmail.com  401- 536-3581
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Brynn Carter                                      brynncarter@canby.com 541 231 7569
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       Beatrice Rubenfeld                          beatrice.artwork@gmail.com 541-456-4971
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Claudia Weintraub                            claudiacw@comcast.net 541-602-6127
Newsletter Editor:  

Brynn Carter/ Mike Bergen              brynncarter@canby.com 541-231-7569
Program Chair:
       Elly Love 1luckyellylove@gmail.com 541-207-3756
Workshop Coordinator:
 Vacant 
Web/Facebook Chair: 
       Mike Bergen  mike@creativedialog.com  541 231-5145
Guild Jury Chair: 
         Therese Misner tmisner1@hotmail.com    503-602-0444

Bad Barnyard Bird by Karen Tarlton

All submissions to the Brush 
Strokes newsletter must 
be received by the third 

Wednesday of the month.

Send them to: 

brynncarter@canby.com

Inputs must be as you want 
them to appear, with jpg 

images if desired. 

Under the “ABOUT US”  tab you will find:
•	 our mission and history 
•	 our board and committee chairs 
•	 our bylaws
•	 a membership application
•	 a downloadable CAG logo 
•	 information about the jury process including
        logistics, how to apply,  what to bring, artwork  
        requirements and  documentation  

In the “NEWS” column you will find: 
•	 a membership directory  
•	 the Brush Strokes newsletters 
•	 Hanging Around Town venues and schedule.

In the “GALLERIES” column you will find links to  
member websites, blogs or Facebook Pages

FYI -Everything you need to know about the Corvallis Art Guild  
             http://corvallisartguild.org


