
Our Next Meeting

Monday, March 3rd
First Presbyterian Church
Corner of 9th & Madison, Corvallis 
Meeting starts promptly at 7:00 pm

Drawn to the Wall V
Elaine Green speaks on her recent installation 
project and the charcoal medium

Charcoal, silver point drawing and installation art go 
together for artist, Elaine Green. She was one of five artists 

invited to draw and paint for two 
weeks on 8 foot by 12 foot walls 
at Gonzaga University’s fifth 
installation exhibit,  “Drawn to 
the Wall.” 

Her subject was a 6 foot moon done in 
charcoal and “silver point” wire.
She incorporated images of mice on the 
moon,  “inspired” by her a phobia of mice. 
She calls the piece “hyperrealistic.” She will 
show us how she draws with those two 
methods and our members will be able to 
try them. 

She will show additional images of her work using charcoal and silver 
point. And she will discuss the influence that scale has on one’s work. 

Elaine Green is a Northwest artist whose work has been included in 
numerous exhibits throughout the region including the Boise Art 
Museum, Utah State University, and Clatsop Community College in 
Astoria. She has been an art instructor in the Spokane area, and served 
most recently as adjunct faculty with the Department of Art and Design 
at the University of Idaho. She moved to Corvallis with her husband in 
the fall of 2008. 

You can see her work at: blackthumbart.com 
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Into the Forest
Charcoal on paper,   29” x 37”

This Drawn to the Wall V video 
captures the five artists at work on 
their wall drawings, plus additional 
footage from the opening reception 
and painting-over of a wall.

Stricture
Charcoal on paper,   27” x 36”

http://blackthumbart.com
http://sarahsedwick.com/ 
http://sarahsedwick.com/ 
http://blackthumbart.com/rec25.html


MARCH
APPETIZER EVENT

Is your website doing what you want it to? Marianne Post will 
give us a 10 point checklist  to help you evaluate your site’s success. 
Now is the time to use these tips to make sure your website is doing 
its best to promote and sell your artwork! 

What, don’t have a website, yet. She will have suggestions, solu-
tions, and options for using online site builders, including the pros and 
cons of the most popular ones: weebly, wix, faso and wordpress. 

Whether you are online or not, need to revitalize your current site or 
are interested in exploring new ways to make the online experience 
less painful and more productive, Marianne will have some tips for 
you.

HOW DOES YOUR WEBSITE  MEASURE UP? 

Edge Variety
by Joseph Pfeiffer-Herbert

Edge quality is one of the main elements of a good 
painting, but without the proper knowledge it can be 
nearly impossible to understand how best to categorize or 
produce good edge quality in one’s work. Naming different 
edge types will greatly help your conceptualization of the 
process and help to diversify one’s painting. Here, then, is 
a list of the different types of edges that I think about when 
I am painting. I have also added a brief description of how 
they look and a general idea for how they can be applied 
using paint.

Hard Edge – If you simply have an abrupt jump from one 
color to the next then you have a hard edge. Hard edges can 
be achieved by using a soft bristle brush, and can also be 
achieved by using any brush with lots of medium in your 
paint.

Soft Edge – The look of this edge is the equivalent of 
unfocusing a camera. There is a clear distinction between 
your shapes of color, but there is a very slight amount of 
blending between them. Using a stiff bristled brush, and 
painting into wet paint will often naturally soften your 
edges together.

Blended Edge – This edge is very similar to a soft edge, 
but it’s distinctive characteristic is that it travels a greater 
distance between two colors. This edge cannot be done 
through simply choosing the right brush or painting with 
the right medium, the artist must physically cause the paint 
to blend using brushwork to create this edge.

Lost Edge – This is 
considered the anti-
edge, or no edge at all. 
It has the appearance 
of one color starting 
and then eventually 
transitioning into 
another color without 
a noticeable change 
between them. Lots 
of brushwork is 
required to gain a lost 
edge, it can also be 
done using a number 
of paint layers and 
blending with lots of 
medium.

Accented Edge – 
This is the edge that 
is harder than a 
hard edge. It is the 
trick where an artist 
actually lightens the 
light side of the edge 
and/or darkens the dark side of the edge. The viewer will 
often not be able to see the added accent but will see that 
the edge between the two colors has a higher contrast than 
other edges.
 
To further aid in the understanding of these ideas I have 
added a number of images to my website:  
http://jphfinearts.net/edges.html

Examples of edge quality

$

http://


Represent CAG on The 
Arts Center Board

The Arts Center (TAC) Board of Directors 
includes one member who represents the 
various Guilds who are affiliated with TAC. 
Traditionally, this person has been a member 
of the Corvallis Art Guild since we are the 
largest guild. Carolyn Madsen has served two 
3-year terms on the TAC Board and is ready 
to step down. It is the expectation that this 
individual will represent the interests of guild 
members to the Board and will work towards 
furthering the mission of The Arts Center. 

The Board representative is expected to be a 
member of The Arts Center and be willing to 
serve a three-year term. Some other basics for 
this position:
n	 attend and participate in monthly TAC 

board meetings 
n	 take an active role in membership 

recruitment
n	 act as an ambassador for The Arts Center;
n	 assist with periodic updating of the long-

range plan
n	 participate in various committee efforts 

such as fund-raising, marketing, etc.
n	 keep abreast of the financial health of the 

organization. 

Serving on The Arts Center Board is a very 
rewarding experience! You are in a position to 
work with a lot of great people (the Board, The 
Arts Center’s talented staff and volunteers) who 
are interested in supporting and promoting 
the arts in our community. The experience 
broadens your understanding of what can be 
accomplished by a group of dedicated people 
who love the arts.

If you have any questions about the position, 
contact Carolyn Madsen, carolynzac@
comcast.net. If you are interested in serving in 
this capacity, ask our president,
Joseph Pfeiffer-Herbert, joseherb@gmail.
com, to send you the TAC Board Application 

form. 

Applications will 
be reviewed by 
CAG’s Board 
as they will 
recommend the 
next representative 
to the TAC Board. 

It’s not too early to think about how you might help with this year’s 
Clothesline Sale.

I am happy to serve as the overall Chair again this year. After two years 
of practice, it should go smoothly.

Hopefully, Doyle Leek will continue as Chair for set up and take down. 
You may remember that we are also looking for a Wanta-Be-Doyle, 
someone to serve as Vice Chair, and then step into that lead roll in the 
future.

We will need someone to pickup and return the U-Haul truck, used for 
transporting the clothesline and sand bags. 

We need a graphic design person to work on the 2014 poster. That’s 
a pretty immediate need, as the poster design will be reviewed by the 
CAG Board before printing. Then come June, we’ll need about twenty 
volunteers to assist with poster distribution to specific areas.

Hopefully Margie Kinch will Chair the media activities again this year. 
The newspaper ads that Margie and Kate McGee put together for our 
2013 Clothesline Sale were just splendid. 

And we will need a person to prepare name tags for the booths, and 
hang them in correct spots on Friday evening, after the clothesline is in 
place. 

If one of those volunteer activities seems right for you, please contact 
me by email. Brynn Carter at bcarterfarm@peak.org or brynncarter@
wavecable.com 

2014 Clothesline 
Sale of Art
by Brynn Carter

photo credit: Mike Bergen

FOR SALE
free

FREE! a 60”, wall mounted matt cutter, lamination machine and/
or 16x20 matts.  They currently reside in Lincoln City but delivery 
may be available. Contact Ron McFadden at ronmcfadden@
embarqmail.com if you are interested.

mailto:carolynzac%40comcast.net?subject=Arts%20Center%20Liason
mailto:carolynzac%40comcast.net?subject=Arts%20Center%20Liason
mailto:joseherb%40gmail.com?subject=Arts%20Center%20Liason
mailto:joseherb%40gmail.com?subject=Arts%20Center%20Liason
mailto:bcarterfarm%40peak.org?subject=CLothesline%20Sale
mailto:brynncarter%40wavecable.com%20?subject=Clothesline%20Sale
mailto:brynncarter%40wavecable.com%20?subject=Clothesline%20Sale
mailto:ronmcfadden%40embarqmail.com?subject=Matt%20Cutter
mailto:ronmcfadden%40embarqmail.com?subject=Matt%20Cutter


Richard Rants
by Richard Helmick

The Many Faces of Realism in Art

Historically, realism in art presents many faces to viewers. 
First, there is the original 19th century realist era of art history 
represented by Gustav Courbet. Courbet and other realist 
painters of the time rejected the Romanticism of the late 18th 
century with its exotic subjects, exaggerated emotions, and 
idealism. Instead, the Realist artists favored depictions of 
everyday life.

In the 20th century, realism in art took on a variety of 
faces—socialist realism, social realism, capitalist realism, and 
photorealism. Those of us who participate in the culture of 
local art clubs are probably most familiar with photorealism 
with its heavy reliance on photographic references. Historically, 
photorealism can be traced to the late 1960s and early 1970s 
with such artists as Ralph Goings, Richard Estes. These painters 
rejected the Abstract Expressionism of Jackson Pollock, 
Wilhelm De Kooning, and Mark Rothko.

Social realism was at its height in the 1930 and early 1940s. As 
you know, the nation was in economic turmoil during the 30s 
and artists depicted the lives of ordinary people during that 
period. Ben Shahn painted urban life in the Northeast while 
the Regionalists—Tom Benton, John Stuart Curry, and Grant 
Wood—painted rural life in the Midwest. Socialist realism, 
sometimes confused with social realism, was a propagandistic 
art popular in Communist countries such as the Soviet Union 
and China. These paintings and posters depicted working 
people as happy and heroic while the Communist leadership 
was depicted as benevolent caretakers.

Pop art is the common label for art that sometimes referred to 
as Capitalist realism. There was a group of artists in Germany 
calling themselves “Capitalist Realists,” but their work was 
rather acidic in their depiction of capitalist imagery. However, 
American Pop was less critical and even accepting of capitalism. 
Andy Warhol, Roy Lichtenstein, and James Rosenquist are 
artists associated with this group. The label “Capitalist Realism” 
seems to provide symmetry when juxtaposed with Socialist 
Realism.

More recently, realism combined with expressionism has 
garnered acceptance from the dominant culture. Lucian Freud, 
grandson of Sigmund Freud, is highly regarded by critics, 
collectors, and museums.

Summing up then, the photorealism, familiar to most of us, is 
but one of a variety of faces of realism in art. While realism is 
not the “A” story of modern and contemporary art, it does have 
a rich history and some currency even in our post-modern 
culture.

Socialist Realism

Ben Shahn, Hunger
Social Realism

Lucian Freud, Self Portrait Expres-
sive Realism

Wayne Thiebaud, Cakes are Glorious, 
Capitalist Realism

Ralph Goings,  
Bulldozing International
Photorealism



Editor’s note: Melissa Dinwiddie is a Portland based artist and creativity coach. To learn more about Melissa’s work and her 
creative vibes visit her website: Living a Creative Life

Resources for Rituals 
and Routines to Keep the 
Creative Fires Burning
by Kate McGee

I don’t believe the muse visits you. I 
believe that you visit the muse. If you 
wait for that “perfect moment” you’re 
not going to be very productive.
  —Michael Lewis

Stoking creativity is an ongoing endeavor. 
Here are some resources that share ideas for 
routines that spark the muse. Adopting a 
ritual for creativity may help get you painting 
on these successive short, dark, rainy days. 
Always, the commitment has to be to do the 
work regularly, and then have a strategy to get 
into creative gear.

So says Elizabeth Gilbert, author, in her Ted 
Talk on Creativity, ed.ted.com/lessons/your-
elusive-creative-genius-elizabeth-gilbert

So says Twyla Tharp, choreographer, in her 
book “The Creative Habit: Learn It and Use 
It for Life”

So say many of the famous creatives discussed 
on www.BrainPickings.org. Brain Pickings 
has a free weekly “interestingness digest.” You 
can sign up for their enewsletter to read about 
others’ successful creative work habits and 
much more fascinating stuff. 

Some always wait until they know what needs 
to happen next before they quit for the day. 
Some have a routine of doing a daily short 
creative exercise to get them in the groove. 
Now also in traditional book form, the blog 
http://dailyroutines.typepad.com shares the 
daily rituals of many successful creatives.

How we spend our days is, of course, 
how we spend our lives. 
  —Annie Dillard, author

http://melissadinwiddie.com/?awt_l=J8ynQ&awt_m=3iDLKFm3Cguj19Z
http://ed.ted.com/lessons/your-elusive-creative-genius-elizabeth-gilbert 
http://ed.ted.com/lessons/your-elusive-creative-genius-elizabeth-gilbert 
http://www.amazon.com/The-Creative-Habit-Learn-Life/dp/0743235274
http://www.amazon.com/The-Creative-Habit-Learn-Life/dp/0743235274
http://www.BrainPickings.org
 http://dailyroutines.typepad.


Visual Journaling with Elaine Frenett
Jumpstart your traditional artistic path with visual journaling

When: June 21st, 10:00–4:00 pm
Where: Springhill Cellars’s Barn
  2920 Scenic View Dr, North Albany, Oregon
Cost:  $75.00 per CAG member
Class size is limited, register early. 

“Spice Journals Up with Your Life, Dance Your Life into Journals” 
Workshop, will allow ones self to become more. Many journaling 
processes involve numerous layers, alot of stamping and collage... 
but this visual journal approach will season your pages with the 
flavors, experiences, feelings and words coming from only you! Not 
only will you chew on just what you want to physically bring along 
to your journaling process, but you will spice up each page with 
intuition and inserts from your own unique perspective.

Elaine says, “My journaling work is about allowing myself to be 
dynamic, experimental and self-educational. I’m not know for 
flexibility or testing out new things in my art work (I like to be 
safe). I found watercolor and focused on it for over twenty years. 
When I started doing some journaling, initially, I just transferred 
the “paintings” into the journal pages. But after thirteen years 
journaling, I slid into trying new processes, new materials, new 
papers! Even without my awareness, I’d begun growing in new 

directions. My ability to paint water and portraits grew more skilled, my willingness to hear and follow an inside intuition 
or voice developed . . . and the openness to trying alien, unfamiliar processes has just kept expanding. As the pages filled 
in my journal, I saw magical, sacred expressions appear without my control or effort. I began to know I was flexible and in 
experimenting, I developed into more of “who” I could possibly become. Come journal and allow yourself to open up!

ABOUT ELAINE FRENETT: Elaine says, “Originally from Colorado, I allowed youth to distract me 
temporarily.  But eventually inner voices returned me to my simple dream . . . becoming an 
artist. I completed my BS in Graphic Design (illustration focus) in 1991. Fine Art became my 
focus, expanding into my passionate Visual Journals along with teaching and leading retreats.”

As her attention moved to the fine art world, Elaine remained true to her passion – watermedia. 
The density of thick values, in addition to, the layering of transparencies and textures, allows Ms. 
Frenett to express that full spectrum with which she grew up. Her nature images are worked in a 
representational yet, stylized technique. Elaine’s pieces have been honored by jurors of shows and 
are in collections business, private, international and museum. Recently she has relocated with 
her husband, Roland, and Golden Retriever, Cody, to the beauty of the Rogue Valley.

Ms. Frenett is a member of the Watercolor Society of Oregon, Artists’ Workshop, Southern 
Oregon Society of Artists, Santa Clara Valley Watercolor Society, California Watercolor Association, and is a Watercolor 
West Juried Member.

Listen to and watch Elaine on this YouTube video

UPCOMING CAG WORKSHOP

Registration is required and space is limited to 18
Please make checks ($75) payable to Corvallis Art Guild and send with your NAME, PHONE and EMAIL  
to: Anna Tewes 
 956 NorthPointe Dr. NW 
 Albany, Oregon, 97321

http://youtu.be/LRUkc6P9RlA


CAG March Challenge: 

RED
Red is one of the primary colors and one of 
the oldest pigments. You either love it or avoid 
it. The cave painters used red ochre. Madder lake 
(alizarin), carmine, and vermilion were widely 
used also until cadmium red came along at the 
turn of the 19th century. Until recently, red has 
had a bad rap because of the chromatic weakness 
of the highly permanent earth tones, the often fu-
gitive qualities of madder/alizarins, and the highly 
toxic nature of cadmiums. Then came the modern 
organic pigments, having names like Napthol and 
Quinacridone, which are made in laboratories from 
materials that have a central atom of carbon. 

Robert Genn recently wrote, “Practically every 
work of art can benefit by warming with red. Red 
washes or scumbles give life to dull works. Red is 
charged with emotion and promise. Red speaks 
for heroism and bravery, honesty and patriotism. 
Red is also the red badge of courage, redcoats, the 
thin red line, red sails in the sunset, and a jolly red 
nose. My love may be like a red red rose, my sins, 
as well as my politics, may be red. Red is also 
red tape, red ink, red wine, red lips, red blood, 
red earth, red barons, red barns, red hearts, red 
thoughts and red herrings. Red means anger, fire, 
storms of the heart, love and war. Even women 
can be scarlet. More than any other colour, red is 
loaded for action.

How passionate are you about red? Challenge 
yourself to use a little or a lot and BRING YOUR 
PaNTING To oUR NExT MEETING, MaRCH 3RD!

Pastel Pleasures showcases the work of CAG 
members Irene VanDusen and Wendy Ware. 
The exhibit runs March 17th through May 
16th at the  Clackamas Community College, 
Wilsonville Campus, 29353 SW Town Center 
Loop E., Wilsonville, Oregon.    
PHONE: 503- 594 0940.

Kat Sloma has twelve images from 
her Treescapes series on display in the 
South Santiam Hall Gallery on the Linn-
Benton Community College as part of the 
MyPhoneography exhibition, which also 
includes iPhone imagery by Bill Laing. The 
exhibition runs through February 28th. 

Kat will also be exhibiting work from this series at the Corinne 
Woodman Gallery in The Arts Center from March 11–April 5. 

Boscanova, pastel by Irene 
VanDusen

Vanishing by Kat Sloma

Editor’s note: Robert Genn, a Canadian 
artist publishes his twice weekly “letters” 
on the subject of art dedicated to creatively 
minded people all over the world. To 
subscribe to The Letters visit www.
painterkeys.com

MEMBER NEWS

Get Ready

Plans are 
Underway 
for the CAG 
June Show
Harold Wood has 
arranged with Spindrift 
Winery to be the venue 
for our 2014 show. 
Spindrift is having a 
special event on Memorial Day weekend 
and we are encouraged to have the show 
up by then. The exhibit is open to all 
CAG members. Tentatively members will 
deliver on Sunday, May 18th, noon to 5.  
Two pieces per member not to exceed 3’ 
in either direction may be entered. We 
will hang on Monday, May 19th and the 
show will be on display thru mid June. 
Spindrift will take 15% commission on sales. Members are invited to visit 
Spindrift over Memorial Day weekend to wine taste and vote for  their 
favorite pieces. Our June meeting will be held at Spindrift on Monday, 
June 2nd featuring awards, potluck and of course the art. Claudia 
Weintraub has graciously agreed to coordinate the potluck so watch for 
a signup list. Marianne Post will create an eblast postcard that members 
can send to their mailing lists. More hands will be needed for a variety of 
tasks, so stay tuned to learn how you can pitch in.

http://www.painterkeys.com
http://www.painterkeys.com


EXECUTIVE BOARD
President: Joseph Pfeiffer-Herbert joseherb@gmail.com 
Vice-President: Elly Love  1luckyellylove@gmail.com 541-207-3756
Secretary: Kate McGee kate@khmland.com  541-232-2435
Treasurer: Judy Dedek  JZDedek@yahoo.com   541-745-5519
Past-President: Harold Wood haroldwood@teleport.com 541-224-402

COMMITTEE CHAIRS
Clothesline Sale:  

Brynn Carter  bcarterfarm@peak.org
Arts Center Committee Rep:  

Lois Bottomley  charlo@comcast.net  541-926-0599
Exhibit Chairs:  Claudia Weintraub  claudiacw@comcast.net
Newsletter Editor:  

Marianne Post mapost@mac.com
Program Chair:  

Elly Love 1luckyellylove@gmail.com 541-207-3756
Workshop Coordinator:
 Anna Tewes anna@annatewes.com
Web Site Chair:  

Mike Bergen mike@creativedialog.com
Arts Center Guild Rep:  

Carolyn Madsen carolynzac@comcast.net 541-754-1528
Guild Jury Chair:  

Kris Mitchell Kris@Krismitchell.com 541-929-4719

Submissions to CaG Brushstrokes is the third Wednesday of 
the month for inclusion in the next issue. Please send your 
Brushstrokes submissions to Marianne Post: 
mapost@mac.com

CAG members enjoyed last  
month’s program: artist, Sarah 
Sedwick painting alla prima 
and CAG President Joseph 
Pfeiffer-Herbert assisting with 
overhead projection.

photos courtesy of Mike Bergen
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